COMPONENT 1

Amazing Bateria Batucada

Listen for clear call and response

at the start. This is a live outdoor
performance! The conductor plays
the repinigue drum which has a really
clear, high pitch sound.

Motice his use of Apito and how it cuts through th entire
baterial! How many people play in the entire bateria?
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Harmony/structure: Typical 12 bar blues chord sequence

| | I’ 1’
v’ | IV’ K K
v’ | IV K V7

Orl

A Major Scale

%mﬁr o B s —
\.j) # fe) © o«

A B CE n] E F G: A
E Major Scale

ﬁuﬂu I ]

.l" = [ ]
s e [ ] o
g e o °

E Fi [ A B C# ] E

Harmonica

The most common keys in Delta blues guitar are E major and A major, which are both easily accessible in standard guitar tuning.

Typically though, open guitar tunings are utilized, because they make slide guitar playing easier to execute.
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Rhythm: not what it seems
as the rhythm is swung.

Timbre: The blues has a distinct melancholic tone, which is achieved
through vocal techniques such as melisma, rhythmic techniques such as
syncopation, and instrumental techniques such as “choking” guitar
strings on the neck or applying a metal slide to the guitar strings to create

a whining voicelike sound.
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Structure of lyrics — usually solo voice

Look it you darling, what do you want me to do
Look it ya darling, what do you want me to do
I've done all | could honey

Just don't get along with you

Now look it here baby, please don't dog me round
Look it here honey, please don't you dog me round
Mm I'm going to leave south end of town

MELODY: Use of melodic phrases on the guitar to respond to the voice in an improvised call-
and-response pattern, and a reliance on vamps. Melody is improvised around the chords.
Improvised notes: 1, flattened third, fourth, fifth, flattened 7t (pentatonic scale)



Rhythm

Shuffle Groove
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Harmony/structure —
recognise this?
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BASS DRUM & SNARE DRUM
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Bass: each note of the chord
is played separately to

create a walking bass

Rhythm Section

Drums
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rhythm is

- all parts playing

an accent on the
15t beat of the
bar.

Melody: short phrases, instrumental
improvisation around pentatonic scale

‘stopped’ with =i

rhythm .,

Rhythm Section

Structure also strophic:
Intro, verse, chorus, bridge,
verse, chorus, outro.

Drums

Recorded on magnetlc
tape recorders most likely
three tracks at a time.
Distance from the mic was
very important to achieve

balance.

Horn stabs — whilst all parts
play a shuffle groove the
saxophones play staccato
stabs to emphasise the

Sometimes
saxophone too



Hariford

BTEC Tech Award in Music — Component 1 Britpop

An example
of a typical
structure

Guitar: Acoustic/electric played
rhythm (chords) and lead (riffs)
with effects such as
distortion/overdrive, palm muting,

Tonality: can be major or minor

hammer ons, pitch bending. Verse
Vocals: usually a solo voice, catchy
Harmonies: lyrics, harmonies in chorus. Lyrics Chorus
- Major usually in 15t person and used Mid 8
M regional accents
) Inor Drum Kit: Played a strong 4/4 Verse
- Suspended Ath rhythm. Lots of fills and sometimes
- Inverted chord a drum solo. Chorus
Bass Guitar Outro
Electric bass guitar, usually played
Texture: melodic line the root note of the chord using Awight geeza
accompanied by instruments interesting rhythms. Britpop is
within the band. Piano/Keyboard: Would play common forn

chords/ rhythms. Sometimes riffs.
Sometimes played the introduction
of the song. /&

memorable
guitar riffs and
iconic hooks

Accompaniment is mainly
chordal (homophonic)




BTEC Tech Award in Music — Component 1 Reggae

SKANK — guitarist playing short accent on beats two and four (off beat) @ cuitar, drums
BUBBLE — keyboard player playing a swing rhythm between both hands accenting the off beat A e’
Left hand plays all the + whereas the right hand plays two and four rhythm 1+2+3+4 +
RIMSHOT — Hitting the rim of the snare drum

TOASTING — vocals using a Jamaican form of rapping/chanting which is often improvised
RIFFS — played by bass the drive the rhythm forward

OFF BEAT — Drummers will play on beats 2 and 4 (off beat) MENTO SKA ROCK

A . . . . STEADY
Guitar SKANK fl A4 —_—&——Hr—+——¥r
D) i. i. i. i. ' Rhythm: focus on 2" and 4t beats (off beat).
. . . Trumpet
Drummers will often play a ‘one drop’ missing
@_‘Q IR L | the first beat of the bar. Saxophone
g% & § & ' Trombone
Piano 7 7 A RN RN RN RN Structure
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Harmony: The chord progressions
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Drums

Melody: Hooks - use of short memorable phrases. There is often

use of call and response between lead singer and backing singers of reggae songs are fairly Chorus
Vocal melodies are sometimes imitated. straightforward. Most of the chords )
Riffs are sometimes based on the pentatonic scale Bndge

follow common progressions such
asl-V-vi-IV

Lyrics are usually about peace, love, brotherhood
Verse

Chorus

BASS LINE: In Reggae the bass plays short, simple basslines known as riffs that
e T

drive the rhythm forwards. _H_\_/.
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Reggae basslines don’t use a lot of notes, leaving space between each phrase is = T
a key part of reggae bass. Usually reggae basslines accent the down the beat but 1117 % Outro
some syncopation (playing between the beats) is used to create variation on the

riffs —




Component 2 Music Skills Development

Professional Skills Successful Rehearsal Wmhi?:ltaar:z K()):g" ::ror;t' How will yo
Self-discipline Routine plans? rehearse?
Time management 1) Prepare
Working with others 2) Rehearse What kind of
Identifying resources required 3) Record to olan for th equipment ‘;"'”
. ) you require?
Correct and safe use of equipment 4) Review ow to plan for the
Auditing skills, maintaining a development plan | 5) Clear away development of
- , our skills -

Music Performance Music Skills and Techniques How will you capture y How will you
Tuning . What goal are you setting d | t? rehearse?
Learning repertoire yourself? your TevEopmen
Physical preparation HOVY will you rehearse? . REHEARSAL TECHNIQUES
Instrumental technique - Which rshearsal techniques will Warm-ups Preparing the body and instrument to perform to its
Practice routine such as scales Lc:)l:/vu\/sv?li you monitor your best ability.
E;)al]lé)gv;rrmegsaei\c;mpanlment progress? Physical preparation Ensuring your body is capable of achieving

your best performance by stretching and breathing.
Creating Original Music Musical Skills and Techniques Musical interaction How you communicate with others whilst you
Exploring and extending ideas ID_EYELOPING SK"_'I'S are performing e.g. knowing when each of you start/stop.
Using structure effectively Timing and phrasing
Using rhythmic and melodic patterns ~ Use of rhythm and pitch Constructive feedback pointers that can help each other, not
Development of harmony Use of appropriate equipment negative comments that have no solution.
. . Expression
Music Production Combining instruments Modelling watching an educational video clip and learning from
Using software instruments Health and safety their technique
Using audio and software tools
APPLYING SKILLS - - - —

Manipulation techniques Pl Chunking taking a small section and rehearsing it
Inputting and editing audio Stylistic accuracies Repetition repeating until accurate
LSie effects ) Creations of material Self assessment watching video footage and logging areas to
Structuring music improve
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